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Selected Exhibitions

1990
Connected Through Fiber

Santa Rosa Junior College 
Santa Rosa, California

^  1988
Mixed Media: The Decorative Approach

San Francisco State University 
San Francisco, California

1985
Textile Expressions: Baskets 

Fiberworks

Fiber Structure National
Downey Museum of Art 
Downey, California

1984
Vessels

California Craft Museum 
San Francisco, California

Emerging Containers
Rutgers University 
New York, New York

M ark Marshall
Chicago, Illinois

Rosanne Raab
New York, New York

Mr. &  Mrs. Saltsman
Santa Monica, California

Selected Collections
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Wild Ginger
1992
63" x 16" x 16" 
paper, acrylic paint

Catalog o f Works

Scarlet Charm
1992
72" x 20" x 14" 
paper, acrylic paint

Ice Storm
1990
66" x 13" x 13" 
paper, acrylic paint

Voodoo Lily
1990
53" x 20" x 30" 
paper, acrylic paint

The Basket in Striped Pants
1989
60" x 20" x 20" 
paper, acrylic paint

Sinister Alien
1987-1988 
55" x 16" x 13" 
paper, acrylic paint
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Katherine Westphal

A Basket Is Not Always for Bread
received a BA, 1941, and a 

MA, 1943, from the University
“My house is a basket— a place o f baskets, o f basketry. Every

of California at Berkeley. She 
cupboard, every closet is filled with baskets. I t was not always that way.

taught at the University of 
I  can remember in 1956 when my husband and I  were in Rome for five

California at Davis from 1966 
months, the apartment was spare in kitchen things. We needed a

to 1979 and holds the 
container for bread. A t the local pasta and rice shop there were baskets all

distinction of Professor 
piled on top o f each other— baskets for serving bread. We spread them out

Emeritus. She was awarded a 
to make a choice, as no two were alike. They were functional baskets but

National Endowment for the 
also decorative. Some were lacy grids and stars o f raffia woven on a

Arts Visual Artists Fellowship in 
delicate metal frame. Others were heavier in construction, bundles o f

1977/78. In 1979 she was 
natural raffia woven on a reed frame. Some were circular, others oval;

elected a Fellow of the 
some had plain edges, others had edges o f points— little points o f raffia

American Craft Council. She 
lace. One was selected; next day, we returned and bought another. We

developed the program for 
repeated this process until we had four or five baskets, each one individual.

Wearable Art at the 1980 World 
The storekeeper thought we were mad. We had very little knowledge o f

Craft Conference in Vienna, 
Italian, he little English; it was impossible to explain the need for so many

Austria. She is the author of 
bread baskets. We had begun a passion for collecting baskets that has

Dragons and Other Creatures, 
grown to fill a house with baskets from all over the world from A to Z,

and lives in Berkeley.
Alaskan to Zulu, and in-between.

This has led to making baskets, hundreds o f  baskets, decorative not 

utilitarian. It is a process o f basketry; not a repeated form, not a multiple, 

but each basket an individual. Each basket has a name, an identity that 

defines it as a living thing. The baskets have grown out o f a desire to 

continue a process and a desire to communicate a message. ”

Katherine Westphal
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